An exceptional showpiece dolls’ house
Furnished with a collection of 200
17th century Dutch silver miniatures
John Endlich
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Preface
Before you lies a book about seventeenth-century miniature silver, a book about a unique collection of
miniatures that mainly imitate household effects. They are displayed in a dolls’ house with nine rooms.
This house was created from an antique cabinet dating from circa 1700. The cabinet’s shelves, that used
to function as a storage space for bed linen and damask tablecloths, are replaced by deep compartments.
Each room has a different character and represents, for example, a kitchen, a reception room, a bedroom
or an attic. The collector then placed each object in its most suitable room. What a beautiful idea.
This idea is not without precedent: it is based on antique Dutch showpiece dolls’ houses. These were
always built within a cabinet and their rooms were literally loose compartments supported by the cabinet’s
shelves. With their doors closed, the dolls’ houses seem ordinary cabinets. Upon opening the doors, the
surprise is as unexpected as it is delightful.
The manufacture of the rooms in the miniature’s cabinet is of exceptional quality. The fixed furnishing of
the interiors is inspired on still existing seventeenth- and eighteenth-century dolls’ houses: connoisseurs
of these dolls’ houses will immediately recognise details such as the inlaid floor in the salon, the pump and
sink in the kitchens and the gallery on the attic floor. The garden has a composition of its own.
A small number of items of furniture made up in antique styles are displayed in the rooms. However,
for the most part the furnishings consist of seventeenth-century miniature silver. Again, this is based on
seventeenth-century forerunners: the oldest dolls’ houses, mainly known from descriptions, were splendidly furnished with silver objects. Only a small number of wooden items of furniture, paintings and dolls
accompanied the silver miniatures. There was no uniformity in the dimensions of the pieces and the
miniature’s sizes did not always relate to the scale of the rooms. This is also the case in the current dolls’
house. In the past, this was never considered a problem. Apparently, it isn’t a concern for the present
generation of collectors either.
A wealth of beautiful miniatures in all shapes and sizes. We trust that you will enjoy them immensely!
Jet Pijzel-Dommisse
Former curator Decorative Arts Gemeentemuseum The Hague
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Introduction
In the middle of the seventeenth century the Republic of the United Netherlands was the most important
seafaring and trading nation and as such a world power. Between the years of 1600 and 1700 the population of the Republic’s most important city, Amsterdam, increased from 60.000 to 200.000 souls. In 1648
the Eighty Years’ War ended and with the Peace of Münster (a treaty part of the Peace of Westphalia),
the Republic of the United Netherlands was recognised as an independent country. Immediately the first
stone was laid for what was to become the largest and most splendid town hall in Europe.
Amsterdam was ready to show the world its wealth and power.
The Republic was not ruled by emperors or kings, instead it was governed by patrician families, mainly
wealthy merchants that had made their fortunes in the trade with the East and the West by buying and
selling spices, skins, luxurious fabrics, gold, silver and everything else that could be transported by ship.
It was not just the city that displayed its impressive wealth and power. The governors and merchants did
so as well. Treasures of porcelain, silver, jewellery, gemstones, lacquer and ivory, all imported from China,
Japan, North and South America and Africa, decorated their residences on the Amsterdam canals.
In the periphery of these merchants and collectors, the number of gold- and silversmiths and other
talented craftsmen skyrocketed. All sorts of costly silver dishes, cups, beakers, candlesticks and so on,
were produced in their workshops.
However, the wealthy burghers of the Republic also had a taste for smaller objects made of lustrous noble
metal. Such as silver miniatures. These small objects were collectible because of their beauty, their various
subject matters and moreover, they were laden with meaning. From the second quarter of the seventeenth
century onwards, silver miniatures became fashionable, especially in the flourishing city of Amsterdam,
and they were collected by both men and women. The popularity of the miniatures had its foundation in
the collectors’ love of their own daily existence and for all the small details concerned with their lives.
The diversity of these seventeenth-century silver miniatures and the richness of their themes made them
desirable for the serious collector of all times. Extensive collections have been assembled over the centuries.
As Jet Pijzel-Dommisse described in her contribution to John Endlich’s standard reference work
Nederlandse zilveren miniaturen uit de 17de en 18de eeuw1, collections comprising tens or hundreds of
miniatures already existed in the seventeenth and eighteenth centuries. She also described how they were
displayed at the time: on shelves, in cabinets, or in larger glass cabinets (to protect them from thieving hands
and dust) that adorned the many grand houses on the Amsterdam canals. Of course she also referred to
her important doctoral thesis Het Hollands pronkpoppenhuis in de 17-de en 18-de eeuw2, in which the five
known large showpiece dolls’ houses, now all in the collections of Dutch museums, are described
extensively and in great detail.

1

2

4

John Endlich, Nederlandse zilveren miniaturen uit de 17de en 18de eeuw, exh. cat, Gemeentemuseum The Hague,
W-Books Zwolle 2011, pp. 12-14.
Jet Pijzel-Dommisse, Het Hollandse pronkpoppenhuis Interieur en huishouden in de 17de en 18de eeuw,
Rijksmuseum Amsterdam, Waanders Zwolle 2000.

The history of these special display cabinets has a number of protagonists. From the middle of the
seventeenth until the beginning of the eighteenth century, dolls’ houses were furnished and decorated by
wealthy ladies. We know this because their property was cherished and preserved by careful heirs.
Of some of these female collectors we know only their names, from descriptions of household inventories,
or from travel reports drawn up by visitors that came to see this peculiar Dutch phenomenon with their
own eyes: wealthy ladies who were avid collectors.
As early as 1909 mr. S. Muller and prof. dr. W. Vogelsang published the important work Het OudHollandsche Huis (The Old Dutch House), which is not an architectural discourse about building an
Amsterdam canal house, but a serious attempt to explain the typical Dutch phenomenon of dolls’ houses.
This early publication stresses the importance of these luxurious display cases containing hundreds of
meticulously crafted miniature objects, made of silver and many other materials. It is also remarkable that
in their publication they refer to a certain Jac. Scheltema who already in 1814 (!) included an extensive
description of the cabinet in Amsterdam that was supposedly made for Peter the Great, in his piece about
Rusland en de Nederlanden (Russia and the Netherlands). We will later address the issue of the false
attribution of this great name as a commissioner.
With the refurbishment of the Rijksmuseum in Amsterdam in 2013, both the dolls’ houses that are in the
collection, were given a prominent position. Not only because they are much loved by the public and
attract many visitors, but also because their refined interiors tell us so much about the life in the Republic
of the United Netherlands in the seventeenth and eighteenth centuries. And therefore also about the
citizens of the prosperous city of Amsterdam in the Golden Age. The dolls’ houses show how these rich
burghers built suitable houses and how these houses were furnished and decorated.
They provide us with a glance into the lives and thoughts of their inhabitants. And into their power.
Also, since the refurbishment of the Rijksmuseum, the complete collection of silver miniatures is on
display, at the Special Collections department. This is not a coincidence. In fact, all the large Dutch dolls’
houses in the seventeenth century were furnished with great quantities of silver miniatures...
The Rijksmuseum has two of the five surviving showpiece dolls’ houses in their collection, and there are
three other Dutch museums that have a dolls’ house that is of equal quality and proportion: the Gemeentemuseum in The Hague, the Frans Halsmuseum in Haarlem and the Centraal Museum in Utrecht.
At the European courts cabinets of curiosities came into fashion in the sixteenth century. This was a result
of the global trade and import of exotic plants and animals, such as ostrich eggs, coconuts, unknown
minerals, crystals, gemstones and pearls, stuffed or dried animals or their skins. One impressed his or
her peers with a collection of these items on display in one or more cabinets. Scientists catalogued and
categorised these objects. Gold- and silversmiths were commissioned to provide the new materials with
gold, silver and enamel mounts. The artefacts were then placed in a cabinet, to be flaunted, to radiate their
beauty and to be admired. The word for the piece of furniture that stored these items, ‘cabinet’, was also
used to denote both the entire room where the collection was displayed and the collection itself.
The seventeenth-century Republic was not ruled by monarchs, princes or high noblemen. Instead, the rich,
mostly Amsterdam-based merchants were in charge and wanted to show their newly acquired wealth.
At their avail was a population that included many talented painters. Therefore, the walls of some of the cabinets were covered from floor to ceiling with paintings. In this spirit the idea of the dolls’ houses was
conceived: a dolls’ cabinet. Sometimes with artful and luxuriously dressed dolls. Yet it was the silver that
defined the wealth of a Dutch interior. So, as in real life, this material was used in abundance for miniatures
as well.
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Dolls’ house of Petronella Dunois, c. 1676, h 200 × w 150.5 × d 56 cm., Rijksmuseum Amsterdam, inv. no. BK-14656

Especially ladies occupied themselves with the dolls’ houses. They had a practical reason for this as well:
the decoration of the various rooms in their cabinets represented their own lives and work as house wives
and hostesses. It was an illustration of their virtuous lives and their orderly housekeeping that were to be
an example for everyone. It comes as no surprise that they wanted to show this to their highly esteemed
visitors every once in a while. However, the ladies did not manage to decorate their dolls’ houses all by
themselves. They needed the skilled craftsmen of the city: the furniture makers, wood carvers, painters,
sculptors, basket makers, glass blowers and not in the last place, the silversmiths. Of course the art dealers
and tradesmen of the time contributed as well, for they brought the marvellous eastern porcelain and
other exotic specialties to the country. And the ladies? They did not mind to spend a couple of florins.
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The women whose dolls’ houses survived deserve our attention, for they allow us to have a look into their
cabinets and lives. Petronella Oortman spent between 20.000 and 30.000 guilders on her dolls’ house.
To compare: an actual house on the expensive Herengracht would cost the same amount of money.
In 1743 Sara Rothé paid about 1.700 guilders for building and decoration of one of her dolls’ houses, while
the year before her husband’s earnings had been 8.000 guilders, a very generous income at the time.
The interiors of the various rooms in the antique dolls’ houses give us more reliable information about the
decoration of our ancestors’ homes than the much-loved seventeenth-century genre paintings.
Nowadays, the Rijksmuseum welcomes large numbers of visitors that come to look at Rembrandt’s most
famous painting, the Night watch. Surprisingly, this same Rembrandt van Rijn is connected to dolls’ houses.
We will explain this connection further, as we will also point out the relation between dolls’ houses and
the most famous naval hero of the Netherlands, Michiel de Ruyter. Margaretha de Ruyter (1652-1684),
the daughter of the greatest admiral of the Dutch war fleet Michiel de Ruyter, owned, thanks to her father’s
affluence, a dolls’ house. And wealthy they were, demonstrated by the silver miniatures of her dolls’ house,
that in total weighed over 2 kilograms!
In 1653 the widow Anna Weyts from Delft already owned 86 silver miniatures in a ‘poppecas’, dolls’ house.
Wendela Bicker (1635-1668), daughter of a famous Amsterdam mayor and wife of Grand Pensionary
Johan de Witt, listed her possessions in her cash book: ‘Kindere poppegoet, perselein & silvert & ander
poppegoet’, children’s dolls ware, porcelain & silver and other dolls’ ware’ (about 40 items). In the hallway
of the house of Adriana Bloys van Treslong on the Rapenburg in Leiden there was a ‘swart vuurenhouten
kasse met allerley poppestoestel, representerende de huyshouding’, black pinewood cabinet with all sort of
dolls’ ware, representing the household. A couple from Dordrecht, Thomas Rijkers and Elizabeth Francken,
owned a cabinet with ‘63 stucxkens silver poppegoet..’, 63 items of silver dolls’ ware’... Interestingly, when
these collections were passed on to the next generation, this was always done through the female line.
Another avid collecter of art and silver miniatures was Oopjen
Coppit (1611-1689). Oopjen Coppit’s second husband was the
army captain Marten Daey. The inventory of his estate, drawn
up by notary B. Coornhart in Amsterdam, lists the objects
from her cabinet. In her house there was a ‘Camenet Camertje’,
a room filled with drawings and paintings by Rembrandt van
Rijn, Hendrick Goltzius and Hercules Seghers, and that was
also furnished with objects of porcelain, sculptures and a dolls’
house including 84 silver miniatures.
It is obvious that Oopjen Coppit and Rembrandt were
acquainted. In 1634 she had her portrait painted by the most
famous portrait painter of the time, Rembrandt van Rijn,
together with her first husband Marten Soolmans on the
occasion of their marriage. Recently, these full-length portraits
were acquired by the Rijksmuseum in Amsterdam and the
Musée du Louvre in Paris.

Rembrandt Harmensz. van Rijn
Portrait of Oopjen Coppit, 1634
oil on canvas, h 207.5 cm × w 132 cm
Rijksmuseum Amsterdam/ Musée du Louvre, inv. no. SK-C-1768
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Dolls’ house of Petronella Oortman
anonymous, c. 1686 - c. 1710
h 255.0cm × w 190cm × d 78cm
Rijksmuseum Amsterdam inv.no. BK-NM-1010

Petronella Dunois

(The Hague1650-1695 Amsterdam)

Petronella de la Court

(Leiden 1624-1707 Amsterdam)
Petronella de la Court was raised in a wealthy family of Huguenots in Leiden. There, in 1649, she married
Adam Oortmans, who, just as his father-in-law, started his fortune by trading silk cloth. In 1657 they
moved to Amsterdam, where Oortmans also applied himself to other profitable businesses, such as the
brewery De Zwaan on the Singel.
With all this wealth, Petronella started to build an art collection. She was interested in paintings, drawings,
porcelain, curiosities such as mother-of-pearl shells that were skilfully carved by the famous carver
Cornelis Bellekin, and in silver miniatures.
Around 1670 she started to decorate a dolls’ house. Dated objects in this house confirm that it was
finished only around 1690. Petronella was not only a collector, but also a mother of ten children and a
business woman. Six years after the passing of her husband, at the age of 68 years, she was taught in the
‘Const van duursaem bier te brouwen’, the art of sustainable brewing.
In the inventory list that was drawn up after her death in 1707, the first listing under the header Curiosities
is een ‘uytmuntende Poppekas met elf vertrecken ieder in sijn soort rijckelijck en cierlijck gemeubileert na
behooren’, an outstanding dolls’ house with eleven rooms, that are each richly and elegantly decorated, as
suitable.

Nicolaes Maes, Portrait of Petronella Dunois, 1677-1685 (detail), oil on canvas, h. 69.2 cm × w. 57.8 cm
Rijksmuseum Amsterdam, inv. no. SK-A-4889

Petronella Dunois was born in The Hague in 1650. Her father held an important financial position at the
court of Stadholder Willem II and died in the year of her birth. After her mother had passed away as well,
she moved to Amsterdam to live with her married sister where she stayed from 1670 until 1677.
The wealthy heiresses each started to furnish a dolls’ house. Unfortunately, only Petronella’s dolls’ house
survived. It seems that Petronella Dunois exchanged expertise and ideas about acquisitions and
commissions with her family member Petronella de la Court, who lived in her vicinity.

Because of her fascination for paintings and porcelain, the house is decorated with paintings by the likes
of Willem van Mieris and Jan van Huchtenburg. Those paintings were hung in pairs in for example the
Art cabinet. According to an auction catalogue, published after her death, her collection of porcelain
comprised almost 1800 pieces. She decorated her dolls’ house after her own lavish home at the Singel.
The dolls’ house’s Art cabinet is a mirror image of her own White Salon.
In 1758 two auction catalogues are printed that list her perfectly decorated miracle. For the visitors of the
auction a small guide was printed to explain all the small treasures of the dolls’ house. This doll’s house is
currently in the collection of the Centraal Museum in Utrecht.

In 1677 she married her equally affluent cousin Pieter van Groenendijck, who lived in Leiden.
The inventory list of goods that she brought with her to Leiden mentions a poppecas met sijn toebehoren,
‘dolls’ house and its belongings’. After the death of her husband, the dolls’ house was inherited by their
cousin Sara Poelaert, who was married to Pieter de la Court. During the following centuries the cabinet
subsequently was in the possession of the families Poll- de la Court, Elias and Anna Sara Hacke, who
was married to Gijsbert van Tienhoven, mayor of Amsterdam. The dolls’ house had been in Amsterdam
before when it was included in the important ‘Historische Tentoonstelling van Amsterdam’, Historical
Exhibition of Amsterdam, in the Oudemannenhuis in 1876. At this exhibition, it was accompanied by the
costly dolls’ house of Sara Rothé, that was to become a part of the collection of the Frans Halsmuseum in
Haarlem.
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Petronella Oortman

(1656 - Amsterdam - 1716)
				
Petronella Oortman was raised in a well-to-do Huguenot family in Amsterdam. She married at the young
age of nineteen years, but this marriage lasted only for ten years. Later she wedded the rather wealthy
Johannes Brandt, who was, as her first husband, a trader in luxurious silk fabrics. The couple moved to
the Warmoesstraat, an upper-class address at the time, where she raised their four children. Her oldest
daughter, Hendrina, inherited the magnificent dolls’ house that over the years had been decorated so very
carefully by Petronella. This dolls’ house was held in great esteem and could be visited upon request.
After the death of Petronella in 1716, Hendrina and her father received the well-known German traveller
and historian Zacharias von Uffenbach who documented this visit in his preserved but unpublished travel
reports in a very detailed manner:
‘Hr. Brand empfing uns sehr hofflich undt seine Jungfer dochter […] zeigte uns mit sonderbarer emsigheit
das Cabinet. […] Es ist sonsten überhaupt beij diesem cabinet zu observiren dasz alles nach dem leben gantz
naturell gemacht, undt zwar auch so beij dem Puppen, dasz man alle ihre Kleider und Schmuck an undt aus
ziehen konte’, Mr Brand received us in the most courteous manner and his young daughter ... showed us
with special diligence the cabinet...one must observe that everything in this cabinet is made after real life
and this is also the case for the dolls, their clothing and jewellery.
He held this visit in high regard, as is demonstrated by his remark
that Princess Maria Louisa von Hessen Kassel was permitted a visit
to the cabinet only after her third request. There even arose a sort
of a legend around the large ingenious dolls’ house. For a long time,
it was told that it was commissioned by the Czar Peter the Great,
a known figure in Amsterdam. Only several decenniums ago, the
monogram BO that was hidden in the interior, proved that instead
Petronella Brandt-Oortman had commissioned this piece.
The dolls’ house remained in the family until 1820 when it was
auctioned and bought by W. Baartz who sold it to the Royal
Cabinet of Curiosities at the Mauritshuis in The Hague.
Subsequently, is was handed over to the state and now it is one
of the most beloved objects in the Rijksmuseum in Amsterdam.
Jacob Houbraken after Carel de Moorz
Portrait of Peter the Great, 1725-1780
print, h. 56 cm x w. 41,4 cm
Rijksmuseum Amsterdam
inv.no. RP-P-OB-67.704
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Sara Rothé

(Amsterdam 1699 - 1751 Haarlem)
Sara Rothé married the merchant Jacob Ploos
van Amstel in 1721. They resided in a grand
house on the Keizersgracht in Amsterdam,
and in their country estate near Haarlem,
Klein Berkenrode. Sara was an educated woman
who, being childless, could devote much of her
energy to the decoration of a dolls’ house,
a pastime of other well-to-do ladies as well.
In 1743 she bought three dolls’ houses at an
auction for 1.000 guilders. The auction catalogue of these three dolls’ houses mentions that
the cabinets consisted of 5, 6 and 8 apartments
and were ‘zeer konstig gemeubileerd’, very
skilfully furnished.
They were made at the end of the seventeenth
century under the supervision of the painter
David van der Plaes and came from an earlier
passionate collector, Rachel Wijmershoff, born
Van Dantsich. Many of the silver miniatures in
the houses were made by silversmiths related
to Rachel.

Jurriaan Buttner, Portrait of Jacob Ploos van Amstel,
Sara Rothé and Margaretha Tol, 1735 (detail)
oil on canvas, h. 112 cm x w. 150 cm,
Frans Hals Museum Haarlem, inv.no. os 84-484

In carefully written and kept notebooks the new owner described how she was going to commission a
rootwood cabinet. Every acquisition and painting was documented. And Sara was a vigorous collector.
From her notebooks as well as the silver marks we know that the ‘new’ dolls’ houses were furnished in the
years 1743-1746. These notebooks are of a great art historic value. They disclose a wealth of information
about life in the eighteenth century of a well-to-do woman that modelled her dolls’ houses after her life
and ideas. The dolls’ house was a reflection of her own day-to-day life.
In 1751 Sara drowned in the barge canal between Haarlem and Amsterdam when the horses of her carriage bolted and hit the water. Sara, being overweight, could not be rescued in time. After her untimely
death, two nieces of Jacob, Willemina and Anna Margaretha Ploos van Amstel, inherited their aunt’s dolls’
houses. Willemina’s cabinet was passed on along the female line to the family Van Cattenburg (a family
member was the mayor of Rotterdam) and from 1788 onwards to the family Van Mierop, who sold it in
1924 to the Gemeentemuseum in The Hague. Niece Anna was married to tobacco trader Jan Stadlander,
and her cabinet eventually ended up with the family of F.E. Blaauw. In 1939 it was offered at auction where
it was bought by the famous art dealer Jacques Goudstikker. In 1944 it came into the possession of Mrs.
Rienstra van Stuyvesant-Went who lent it to the Frans Halsmuseum in Haarlem in 1953. Five years later
the museum was able, also financially, to acquire the display cabinet.
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Description of The House
Until 2011 the expertise on Dutch silver miniatures from the seventeenth century was limited. Only the
names of a few silversmiths of that period were known. The most important reason for this was that due
to the relatively low weight of these small objects, silversmiths were not obliged to strike a maker’s mark.
Only from 1705 onwards the maker was obliged to strike his own mark beside the town mark, thus being
responsible for maintaining the legal silver alloy. Therefore, the collector of silver miniatures was able to
determine the makers of eighteenth-century miniatures rather easily. This was not the case for the often
unmarked seventeenth-century small treasures. Only a very small number of collectors dared, as the later
writer of the book Nederlandse zilveren miniaturen uit de zeventiende en achttiende eeuw1 showed, to study
these special objects and acquire and collect them.
Thanks to those collectors, the Gemeentemuseum in The Hague could organise an unparalleled collection of
almost three hundred miniatures from the seventeenth century in 2011. The greatest part of this collection
forms the silver basis of the rich furnishings of the exceptional dolls’ house that will be described below.
In the aforementioned catalogue it is explained that miniatures from the seventeenth century are exceptionally original and refined, in design as well as in rendering. For example, objects from this century
are often engraved with delicate flowers and branches that may be copied from or strongly inspired by
the larger silver objects made in the Golden Age. In this manner the current dolls’ house found its form.
Today, as was the case in the seventeenth century, built after a clear idea. With the knowledge of the large
showpiece dolls’ houses in our national museums and all the publications about them, the idea ripened to
combine such an ingenious house with silver miniatures from a private collection. After several years this idea
materialised, with the help of the brilliant Dutch furniture maker Stephan Janssen and his employees who
worked on the house with the nine rooms. Meticulously manufactured following the examples of the antique
and famous dolls’ houses, the houses that Jet Pijzel-Dommisse so eloquently described in her dissertation.
However, this dolls’ house was going to be special, even better: unique. By only furnishing it with rare
miniatures from the seventeenth century. Nine rooms are furnished in the seventeenth-century manner with
a large number of silver miniatures. These are supplemented by miniature furniture for which original and
luxurious types of wood were used. Also some rare objects of art made of glass and porcelain adorn the
rooms. On the walls there are eight small framed original pencil drawings, attributed to the well-known
draughtsman Cornelisz Claes van Wieringen, a painted miniature portrait of a woman and a mother-ofpearl plaque. The painted ceilings of two of the rooms, the Salon and the Front room, deserve our attention.
The cabinet is built in a Dutch cabinet on stand, that was made by a master furniture maker around 1700.
The cabinet houses a number of rare and unique miniatures, some of them from the first half of the seventeenth century, such as the draw leaf table, the rummer, the wine cooler, the large tazza and the fountain in
the garden. These objects are prominently depicted and described in detail. Generally speaking, all the other
objects, when they are not unique pieces, are among the best of their kind.

1

John Endlich, Nederlandse zilveren miniaturen uit de 17de en 18de eeuw, exh. cat,
Gemeentemuseum The Hague, W-Books Zwolle 2011

A ‘kruisvoet’ cabinet, Dutch, 1690-1710, h. 196 cm, 150x57 cm
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Best Room or Salon
The Best Room or Salon was used as a representative room and was first and foremost stately and sober, yet
rich in its decoration. The centre of such a room was usually kept empty. It was furnished with a cabinet,
a chest, chairs and a folding table. The chairs and table were stored along the walls and could be moved
when necessary.
The interior also consisted of a mirror, wall sconces, presentation dishes and of course paintings by the
most famous Dutch masters. A large fireplace heated the room, and next to it was a pair of bellows to
keep the fire going. In this stately room occasionally banquets were served, games were played or music
was made. Beer and wine were then served. These could be drunk from a beaker. At the wall fountain
one washed his hands that subsequently could be dried with the most beautiful napkins, that were kept
in great quantities. And of course, the merry-makers smoked. The inhabitants of the Republic excessively
smoked from the ‘Goudse’ pipe, the pipe from Gouda, men and women alike. The spittoon entered the
scene at the end of the century.
Music could be made on a virginal, the later clavecimbel. Or one played a lovely viola da gamba, or the
trumpet. Card games were popular, and also dice were used for other games. When exhausted, one could
rest on a daybed for a while. A special writing case served to write, sign and store documents. Porcelain
objects granted the room international allure, but also paintings and drawings, or a carved mother-ofpearl plaque added to the splendour. With all its wealth and splendour, the late seventeenth century
needed a second reception room.

Attributed to Cornelis Claesz. van Wieringen, Two marines, 1580-1633, pencil drawings, h. 84 x w. 53 mm
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Virginal
This musical instrument is a predecessor of our more well-known piano. The instrument originates in
Italy and was further developed in Flanders. It is closely related to the clavecimbel and the spinet.
As opposed to the piano, the snares of these instruments are not hit by a small hammer, but plucked with
a small pen. It may be preferable to call this a muselar because of the fact that the keyboard is placed on
the right side.
Writing box
The Dutch merchant was a national and international businessman. He stored his letters and contracts in
a luxuriously worked box, richly carved to accentuate his power and wealth.

Table lectern, Amsterdam, 1650-1700, maker’s mark a bunch of grapes
h. 23 mm, 50x70 mm

Virginal, Amsterdam, 1653-1698, Lodewijk Eylof
h. 10 mm, 24x51 mm
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Dining room or reception room
The seventeenth-century home of a whealthy merchant did not have a special room designated for dining.
Such rooms became fashionable only in the eighteenth century. Guests were treated to a dinner in the
elaborately furnished decorative kitchens, that after all were not used to cook in. But this house has
another representative room or salon that could be used to share a small or larger meal. The family spent a
lot of time here. (Folding) chairs and tables were lined up against the walls and a maid could quickly move
them to the centre of the room where dinner would be served.
An art cabinet, the walls lined with paintings and decorated with the most prestigious silver made by the
most famous gold- and silversmiths of the time, could easily be transformed into a very refined dining
room. The eight pointed dish was part of this array.
In such a room, one would find, beside silver wall sconces and silver candelabra, various dishes for all
sorts of fruit, and beakers to drink wine or beer from. The rummer is one of the most beautiful and rare
items of drinking ware. Or an engraved tazza after an Italian model could be used to drink from.
Water was not clean enough to drink in those days. Brandy was served in generous quantities, in the
typically Dutch brandy bowls. On the floor there was a wine cooler filled with ice, sometimes there even
was a cooler for glasses. From the last decenniums of the century, coffee was served from the first coffee
urns that had three taps. Also the so-called pilgrim’s flask was used to hold an alcoholic refreshment.
Salts cellars were important status symbols and often lavishly decorated objects of display. The most
important guest was given his own salt cellar at the table.
Next to the fireplace there is a finely engraved firewood bucket. There, a wall fountain to wash one’s hands
is always placed, or a large water jug and its matching basin. The guests’ accompanying servant poured
water over the hands of his master from the jug while another servant caught this water in the oval silver
basin. The candles in the splendid silver candlesticks and sconces were extinguished with a snuffer that
was stored in its stand. Beautifully chased presentation dishes adorned the walls or tables. In this room
the unique draw leaf table with its ball feet is an impressive piece of furniture. On one wall hangs a finely
painted portrait of a lady. On the other wall we see a framed pencil drawing. In the left corner stands
a large Chinese porcelain bottle.
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Presentation dish
Beautifully embossed presentation dishes were part of every wealthy Dutch household. They added to the
splendour of the room, but were also used to present fruit on. Of course their miniature versions became
popular as well. They were variously decorated with the most lavish chasing, smooth or with the typically
Dutch auricular ornament.
Wall fountain
Various rooms in a house had a wall fountain to wash one’s hands after consuming, for example, fruit.
In a real house this object was usually made of ceramics. In miniature silver small gems are made, very
finely engraved with flowers and birds.
Wine cooler
In the eighteenth century the use of a silver wine cooler was a true status symbol in many European
countries. In the seventeenth century such an object was not known yet. Marble was the material in which
cubes of ice would cool the drinks. Therefore, this finely engraved silver miniature cooler is truly unique!

Dish with engraved beaker, Holland
1660-1700, 41x41 mm
Eight pointed dish, Amsterdam
1649-1689, Boele Rijnhout 48x48 mm

Wall fountain, Amsterdam, 1660-1705, maker’s mark a male-goat
h. 71 mm, 36x25 mm
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Front room
The front room was the first room that one entered upon arriving at a house and thus was a room filled
with luxury, with marble floors, beautiful and costly woodworks and painted ceilings. Sometimes there
also was a sculpture or a clock. Here, the wall is adorned with a mirror that is as imposing as it is costly.
A lantern lit the room. The front room has two identical hall tables on which porcelain bottles showed
that the master of the house was a man of international taste. On the floor was a songbook box, a box
which the lady of the house used to bring with her on visits to her friends. This bucket or box was carried
elegantly on the lady’s arm, and was used to store her songbooks in. On another table lies a beautiful
showpiece bible. Further impressive objects in this room are a marriage casket, and a unique early
seventeenth-century tazza. The silver coat rack in this room is unique in its sort. On the opposite side
hangs a school bag.
Tazza
This richly worked tazza is a perfect imitation of the large prestigious drinking bowls that were made in
the seventeenth century in Amsterdam, Utrecht and Delft. This elaborate and refined example in
miniature is unique.
Mirror
This elaborate mirror is made between 1650 and 1680 and stands out because of its size, its beautifully
carved borders and the frieze with putti and flowers. In order to be able to have a good look in the mirror
it hangs above the door and well away from the wall.
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Nursery
New mothers received their visitors in the nursery. This usually was a representative bedroom that was
more splendidly decorated than usual. The tradition of having a nursery in a dolls’ house was characteristic
for Holland, as the French of German dolls’ houses did not have such a room. The new mother received
her guests propped up in her luxurious bed. A bed in an alcove was in fashion as well, after French tradition.
In the nursery the silver was on display, supplemented by objects that are connected with childbirth.
One of the most important objects is the layette basket, that, in a prosperous environment, was a large
embossed silver basket with handles, but could be of a different type of material as well, and was filled
with a luxurious dowry, such as lace items of clothing. Small cabinets in which the basket and dowry
were stored are known as well: the layette cabinet. Apart from that, the mother was surrounded by silver
candlesticks, a water jug and basin, a teapot to serve tea from and a brandy bowl that could be used for a
toast to the new-born.
The first visitors were close female family members, and after nine days the first representative visitors
were received. Presents given on this occasion were also called ‘pillegift’, baptism presents, and were
usually items of silver. The hostess offered tea, coffee or sweetened Rhine wine. She remained in her room
for six to eight weeks, before she continued her life and visited church again.
Other noticeable objects in the nursery are the nursing mat, a pair of chairs, a candlestick, the wirework
child’s cradle, a wirework coal fire basket on which diapers could be dried, a stove and a wall fountain.
A hot iron and stand were of course present. Bed linens filled the many closets.
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Layette basket
Traditionally, the luxurious rectangular baskets were made of wicker and had relatively low sides.
This shape was the model for the seventeenth-century luxurious baskets made of costly chased silver,
always rectangular, and always with broad horizontal handles. The sides were usually openworked or cut.
Seven of such silver layette baskets are still known today. Some of these baskets were given as a birth of
baptism present. They could be filled with costly linen diapers, other linen items, or even a complete baby
dowry.
Nursing mat
A nursing mat was an elongated basket with a raised backrest in which the dry-nurse could feed and
swaddle the baby. The high back protected the nurse and the baby from the draught. The mat was placed
near the fire. It was thought that if the mat was placed too close to the fire, the baby could end up with a
hot-tempered character.
After its use, the basket would be hung on the wall. The mat was, just as baskets for laundry and linen,
made of wicker. In miniature silver these wirework baskets were very precious and this example is even
intertwined with expensive gold thread.
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Bedroom
In seventeenth-century dolls’ houses there are usually no bedrooms. Was that too intimate a detail of
the owner’s life? We do see a nursery where visitors could be received in style. We also see a luxuriously
furnished children’s room, which nowadays is probably not always recognised as such. The insights
about child raising were not the same as the modern ones. Children of all ages spent time together in
these kind of rooms and were supervised by personnel such as the seamstress. The older children could
watch the younger ones.
In our dolls’ house we did furnish a bedroom, because the collection of silver miniatures comprises
so many relevant items. One of which is the filigree folding screen, only one comparible example is
known which is now in The Hague Municipal Museum (inv. no. EM-57-1944). The bedpan used for
pre-heating the bed, the wooden toilet mirror with silver candlestick and toilet box, the foot stove for
the unheated room, a pair of wall sconces and a candle holder, not to forget the snuffer and the
chamber pot. Also in this room a folding table and chair are present, on the wall there is another
wall fountain. Porcelain also found its way into the bedroom.
Toilet set
Silver toilet sets belonged to the most prized possession of a lady and in the second half of the seventeenth century these sets were only owned by monarchs and ladies belonging to the high noble classes.
A set comprised boxes for various kinds of powders and brushes, in several sizes, combs, boxes for
hairpins, perfume bottles and of course a mirror and a pair of candlesticks.
Folding table
A folding table could rest against a wall in various rooms. The table could be opened for use and be
placed anywhere. A small variation of this model could even serve as a seat.
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Drying or clothing attic
The inhabitants of the Amsterdam canals also showed their wealth with their expensive clothing, usually
made of silk and lace. The intricate collars and shirts of the fine fabrics, know from the portraits of that
time, immediately spring to mind. But also the costly damask used for tablecloths and napkins and only
slightly less expensive fabrics for bed linens and diapers. The cleaning of these fabrics was done by specialised workers. The water in the canals was too polluted to be used for laundry. On top of that, one did not
have the space to dry large items. This resulted in the rise of specialised commercial laundry companies to
the southeast of Amsterdam and behind the dunes near Haarlem. Seventeenth-century paintings, such as
the ones by Jacob van Ruysdael, show extensive bleach fields on which cloth would be spread out to dry
and to bleach.
The laundry was transported in large baskets, the costliest goods such as lace were washed outside of
the house and were transported in locked baskets. From the enormous numbers of table cloths, napkins
and bed linens, often hundreds of pieces, we may infer that they were usually washed twice a year, in the
spring and in the autumn.
Smaller pieces of clothing, such as shirts, collars and cuffs, were washed at home at the sink and dried on
small bleach fields closer to home or in the garden. The water that was used for this was stored in rain
water reservoirs, as the water from the canals was too polluted. When the clean cloths returned home,
they were brought to the clothing attic, where they were pressed by specialised maids with the help of
expensive linen presses and ironed with a hot iron on special folding or ironing tables.

Jacob Isaacksz. van Ruisdael, View of Haarlem from the northwest, with the bleaching fields in the foreground
c. 1650 - c. 1682 (detail), oil on canvas, h. 43 cm × w. 38 cm
Rijksmuseum Amsterdam, inv.no. SK-A-351
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The clothing or drying attic was not used to wash in, but damp laundry was dried on circular wood
drying mills. When all the linen and damask was treated, it was transported in several baskets of various
sizes to be stored in their destined closets. These remarkable baskets were made of wickerwork in a small
village in the south of the Republic, Halle in Brabant, where the people were specialised in working with
this tough material.
In miniature silver such baskets were beautifully imitated in wirework silver, and sometimes even gold
thread was intertwined, a statement of ultimate luxury. Another possibility to quickly dry items such as
diapers was to dry them on a diaper basket. This basket had vertical bars on which a woven hood was
resting, while in the basket a low fire of coals was burning. This basket would have given the laundry maid
some comfort as well. The maid could also warm her feet on the (usually hexagonal) stoves in which in a
small burner oil was burnt.
Linen press
A luxurious wooden linen press made of various types of exotic woods was a symbol of status and wealth.
For this reason, it often was displayed at a more prominent place than the drying attic, where it was
actually used.
Laundry basket
A special place in the range of miniature silver is taken by objects that are made of silver wirework.
For these items the silversmith used thinly drawn out thread to weave objects with. This technique was
mainly used to make all sorts of baskets and rocking cradles. Sometimes the artist used several different
patterns or implemented gold thread.
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Display kitchen
A seventeenth-century display kitchen was not used to cook in. Instead it was used for small tea or dinner
parties. And of course the owner’s wealth was on display. Many display kitchens in showpiece cabinets are
filled with expensive, mainly Chinese pieces of porcelain, sometimes even more than a hundred items,
stored in specially painted cabinets, or on shelves lining the walls.
The display kitchen in this dolls’ house shows the quantity and variety of miniature silver objects.
Beside the wooden painted water pump, there is an array of the finest silver: on the walls a special plate
rack and a spoon rack, a wall sconce, a frying pan and a sauce pan, a nutmeg grater and boxes for
matchsticks and soap. Also, two ‘cane’ chairs, a fire extinguisher, a bucket, cooking pots, a foot stove,
and a trivet. On the mantelpiece there are an engraved dish and a water kettle for tea. In the hearth there
is a complete spit with a chicken. A fish was grilled on a trivet. Also notice the teapot and the tea caddy,
a brandy bowl and a salt cellar. More light was provided by a candlestick.
With the unique poultry hamper the maid went to the market to purchase chickens or other poultry to be
roasted. Of course in the corner there is a bird cage in which an exotic bird resided that was brought from
a far trip to the east.
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Cooking Kitchen
Cooking and stewing was done at the fireplace in the corner. This is the place where the work is done and
displaying opulence is less important. Nevertheless, a lot of silver miniatures relating to such kitchens
were made.
Beside the wood painted pump and kitchen cabinet we see scales, a biscuit box, a special ham pan for
hams and sausages as the pan’s beautiful engraving points out. On the wall there is a wall sconce and a
spoon rack. For lighting there is an oil lamp, a candlestick and another candle holder. As cooking utensils
are concerned there is a special ham pan on an adjustable chain, a large cooking pot and cover, a vegetable
bucket, a pie pan and a waffle iron, for the drinks a brandy bowl, a water or wine jug with long spout,
a hot water cistern and a hot water kettle. On the mantelpiece there is a finely engraved saucepan.
In and on the kitchen cupboards we find the following objects: a spice caster, a beer jug, a tea caddy,
an ice beaker, a pair of dishes, a set of eight teacups and saucers.
Ham pan
The base of this pan, which hangs on the pot hook in the fireplace, is finely engraved with ham and
sausages, showing how delicate and detailed a miniature could be.
Biscuit box
The large oval box, which hangs on the right front side of the kitchen, is raised on feet and is listed in
seventeenth-century inventories as a box to keep biscuit in. It is not at all like the biscuit boxes we use
nowadays.
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Garden
Several seventeenth-century dolls’ houses have a garden that in reality was placed at the back of the canal
house. In this way, however, something of the splendour can be shown. In this garden two items are
directly related to a special phenomenon with which the Amsterdam burgher liked to spend his free time.
It started in early seventeenth century with a maze that was built beside an inn. This was an immediate
success and many more mazes followed, causing the first one to be called the Old Maze. The Old Maze
was located at the corner of the Prinsengracht and the Looiersgracht. The maze included a sculpture
gallery with sculptures of persons of interest, such as kings and princes, but also figures from the Bible
and classical mythology such as David and Goliath.
Some of these figures were included in plays, that apparently were so popular that one would order a
silver miniature after them to take home. Almost all of the original sculptures were lost in the nineteenth
century, when the maze was closed. Only the statue of David and Goliath was preserved, so that we now
know that the giant, who was probably designed by Albert Jansz Vinckenbrinck in the 1640’s, measured
more than five meters high and could move with the help of ropes and reels! Obviously, the story of David
and Goliath was populair during the Dutch revolt against Spain.
In this lovely city garden with a view of the city, the fountain takes a central place. This unique fountain
seems to be modelled after the one that is depicted on a stage design from the seventeenth century of a
play that was to be shown in the Old Maze.
Also, we see an ice skater on the frozen lake, and a sleigh, but also a summery open carriage, an amusing
pair of balancing acrobats and children who play Epiphany. They can also play with a whip, a children’s
cart or a wheelbarrow. There are tools for cleaning the windows of a canal house, such as a water spout
and a watering can for the garden. For the horses there is a curry comb, for the garden there are tools
such as a claw hammer or a pick axe. A VOC-cannon reminds of the power of the occupants, and for
the ‘lighter’ jobs there is a sword in its scabbard.

Albert Jansz. Vinckenbrinck, David and Goliath, 1648-1650
wood, h. 486 cm, h. 161 cm
Amsterdam Museum, inv. no. BA 2435, 2436, 2437
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Silversmiths

About marks

In general, the guild for silversmiths comprised smiths who were specialised in large objects such as
candlesticks, dishes, baskets and beakers, as well as smiths who made small objects such as clasps, small
cases, buttons and so on. This difference was also explicated in the master proof a smith had to produce in
order to be allowed into the guild, as a silversmith who produced either ‘large’ or ‘small’ items.
Especially in Amsterdam and Haarlem, the most important cities of the production of the beloved
miniatures - the smiths often produced for the other cities in the Republic as well - the silversmiths were
highly specialised. We will mention a number of the most important silversmiths of miniature silver
below, each with his own characteristics and distinct qualities.

Silver miniatures were probably collected and made as early as the sixteenth and certainly from the beginning of the seventeenth century. From the middle of the seventeenth century there is a rise in production.
Probably also caused by the popularity of the display cabinets that had to be furnished.

Boele Rijnhout 1649-1689
This master stands out by his very fine engravings of branches, leaves and flowers on always beautifully
worked drinkware, such as beakers, brandy bowls and tazza’s. Also wall fountains, candlesticks and salt
cellars are part of his oeuvre. He also made very beautiful eight pointed dishes.
Wessel Jansen 1642-1696
He was a productive silversmith of precious small objects, such as wall sconces, candle holders, lanterns
and a bird cage.

At the time no law obliged the makers to mark these small objects. However, there were silversmiths who
took enough pride in their work to mark their little gems with their maker’s marks. Obviously, because of
their vulnerability, wirework objects were never hallmarked.
Only in 1705 it became obliged to combine the maker’s mark with the town mark. Later still, in 1734,
a date letter was added. In fact, this letter denoted the assayer who was responsible to test the alloys
that were used. In the aforementioned publication Nederlandse zilveren miniaturen uit de zeventiende
en achttiende eeuw it was extensively researched that on the basis of style, shape, model, object and the
maker’s mark, more objects should be attributed to the seventeenth century than was hitherto done.
Town marks were usually a mark with the coat-of-arms of the city concerned. The lists of date letters
differed per city. Maker’s marks were usually based on the (initials of the) name of the silversmith,
on his coat-of-arms or on the name of the building he worked in.

Lodewijk Eylof 1653-1698
Eylof distinguishes himself by his own interpretations of larger objects carried out in miniature.
Arnout Vorsterman 1658-1687
He made, amongst other things, exquisite hall lanterns and bird cages.
Bunch of grapes 1650-1700
The master of the maker’s mark ‘grape bunch’ excelled in objects of high quality.
Male-goat 1660-1705
Quite possibly the master with the mark ‘male-goat’ is the most original silversmith of his time. It is
certain that he is one of the most important makers of miniature silver in Amsterdam. Diversity, originality,
refinement and beauty characterise his work.
Michiel Maenbeeck 1655-1682
This master with the mark ‘crescent moon’ worked in Amsterdam for a short time before settling in
Haarlem, to return to Amsterdam at the end of his career. He was as productive as skilful and original.
Pieter van Hoorn 1680-1700
This master probably worked for only a short period of time. He is especially known for his lovely ice
beakers, that had roughened sides as if they were filled with a cold drink. The sides are usually embellished
with three medallions with engraved flowers. The beakers are always raised on three prominent feet.
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Inventory list per room
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Best room or salon
The beautiful marquetry floor consists of palissander, olivewood and ebony. The walls are covered with
silk cloth. The fireplace is made of ebony. The ceiling is painted with clouds and birds, as is the front
room’s ceiling. The wooden chest is made after seventeenth-century examples and is made of the finest
woods, such as teak. The table with bent legs is made of walnut, as is the table with the square legs.
The exquisite viola de gamba with bow is placed in an ebony stand.
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Silver:
1. Wall fountain, Amsterdam, 1649-1689, Boele Rijnhout, h. 57 mm, 23x28 mm
2. Presentation dish, Amsterdam, 1655-’98, Michiel Maenbeeck Ø 76 mm
3. Folding chair, Holland, 1660-1700, h. 55 mm, w. 26 mm
4. Beaker with gadrooned border, Groningen, 1640-1700, h. 39 mm, Ø 33 mm
5. Daybed, Amsterdam, 1658-1700, maker’s mark grape bunch, h. 30 mm, 45x1 mm
6. A pair of wall sconses, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 76 mm, 34x44 mm
7. Bellows, Holland, 1660-1700, l. 44 mm
8. Fire shovel, Amsterdam, 1649-1689, Boele Rijnhout, l. 121 mm
9. Fire tongs, Amsterdam, 1649-1689, Boele Rijnhout, l. 121 mm
10. Virginal, Amsterdam, 1653-1698, Lodewijk Eylof, h. 10 mm, 24x51 mm
11. Fireplace with hearthplate, Haarlem, 1705-34, Abraham v.d. Hoeff h. 83 mm, 83 x 48 mm
12. Candelabra (one of a pair), Amsterdam, 1727-1742, Willem van Strant, h. 39 mm, Ø 58 mm
13. Six dice, Holland, 1660-1700, 8x8x8 mm
14. Folding chair, Holland, 1660-1700, h. 55 mm, w. 26 mm
15. Spittoon, Holland, 1660-1700, h.33 mm, Ø 32 mm
16. Folding table, Amsterdam, 1653-1698, Lodewijk Eylof, h. 32 mm, 57x57 mm
17. Stove, Holland, 1660-1700, h. 51 mm, 27x27mm
18. Pipe, Holland, ca 1800, h. 31 mm
19. Folding chair, Holland, 1660-1700, h. 55 mm, w. 26 mm
20. Folding chair, Amsterdam, 1642-1689, Hendrik van der Star, h. 55 mm, w. 25 mm
21. Table lectern, Amsterdam, 1650-1700, maker’s mark a bunch of grapes, h. 23 mm, 50x70 mm
22. Viola da gamba with bow, Holland, 1650-1700, h.16 mm, 23x73 mm
23. Trumpet, Holland, 1650-1700, l. 56 mm
Other materials:
Mother-of-pearl plaque with carved decoration, Dutch 1650-1700, 55x42 mm
Four marine pencil drawings, attributed to Cornelis Claesz van Wieringen, 1580-1633,
61x29 mm, 82x53 mm, 84x52 mm, 81x52 mm (left to right)
A set of five Kangxi porcelain vases, China, 1662-1722, h. 39 mm
A pair of Kangxi porcelain vases, China, 1662-1722, h. 48 mm
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Dining room
21

This room has a luxurious walnut floor, mantelpiece and panelling, and also parts of the ceiling are made
of this costly wood. The walls are covered with silk fabric. The miniature cabinet on stand is made with
great craftsmanship in a similar shape and dimensions as the cabinet in which it is placed. The ‘bolpoot’
table is inlayed with ebony.
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Silver:
1. Draw leaf table, Holland, 1600-1650, maker’s mark a bird, h. 39 mm, 36x104 mm
2. Tazza, Amsterdam, 1640-1680, h. 28mm, Ø 34 mm
3. Fireplace with fire basket, Haarlem, 1670-1704, Jan de Pauw I, h. 49 mm, 36x47 mm
4. Fire shovel, ‘Elia fed by the raven’, Holland, 1650-1700, unidentified maker’s mark, l. 103 mm
5. Auricular presentation dish, Amsterdam, 1624-1689, Johannes Lutma the younger, Ø 34 mm
6. Wood box with grotesschi, Holland, 1660-1700, maker’s mark GM, h.38 mm, 30x36 mm
7. A pair of wall sconces with dolphins, Haarlem, 1655-1682, Michiel Maenbeeck, h. 71 mm, 37x47 mm
8. Wine cooler, Holland, 1600-1650, h. 25 mm, 44x68 mm
9. Four chairs (of a set of six), Holland, 1660-1700, unidentified maker’s mark h. 65 mm, 26x33 mm
10. A pair of dishes, ‘plooischotels’, Holland, 1660-1700, unidentified maker’s mark Ø 69 mm
11. Dish with engraved beaker, Holland, 1660-1700, 41x41 mm
12. Triangular salt cellar, Amsterdam, 1649-1689, Boele Rijnhout, h. 35 mm, 36x36 mm
13. Rummer, Holland, 1600-1650, h. 43 mm, Ø 33 mm. Provenance: Queen Juliana of the Netherlands
14. Candelabra (one of a pair), Amsterdam, 1727-1742, Willem van Strant, h. 39 mm, Ø 58 mm
15. Diablo-shaped salt cellar, Amsterdam, 1645-1654, Pierre Joffre, h. 44 mm, 32x32 mm
16. Eight pointed dish, Amsterdam, 1649-1689, Boele Rijnhout 48x48 mm
17. Pilgrim’s bottle, Holland, 1650-1700, h. 42 mm, 15x24 mm
18. Snuffer in stand, Amsterdam, 1650-1700, maker’s mark a bunch of grapes, h. 13 mm, 37x95 mm.
19. Water jug with basin, Amsterdam, 1660-1705, maker’s mark a male-goat,
basin: 73x105 mm, jug: h. 40 mm, w. 53 mm
20. Urn with three taps, Amsterdam, 1650-1700, maker’s mark a bunch of grapes, h. 42 mm, w. 38 mm
21. Presentation dish, Gouda, 1695-1710, Hendrick Hoeck, Ø 72 mm		
22. Wall fountain with swan, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 71 mm, 36x25 mm
Other materials:
Portrait miniature of a woman, oil on copper, Holland, 1600-1700, 65x53 mm
Marine pencil drawing, attributed to Cornelis Claesz van Wieringen, 1580-1633, 67 x 56 mm
Porcelain bottle, China, 18th century, h. 82 mm
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Front room
The front room has a grey marble floor, olivewood windows and doors. The ceiling is painted with clouds
and birds. Against the back wall two gilt console tables are placed.
Silver:
1. School bag, Holland, 1660-1700, h. 7 mm, 20x46 mm
2. Book, Amsterdam, 1649-1689, Boele Rijnhout, h. 37 mm, 2912 mm
3. Songbook basket, Amsterdam, 1650-1700, maker’s mark a sun, h. 53 mm, 25x25 mm
4. Hall lantern, Amsterdam, 1658-1687, Arnout Vorsterman, h. 74 mm, Ø 33 mm
5. Mirror, Amsterdam, 1650-1680, maker’s mark a bunch of grapes, h. 125 mm, w. 74 mm
6. Large tazza, Holland, 1600-1650, h. 58 mm, Ø 65 mm		
7. Jewellery casket, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 47 mm, 32x52 mm
8. Coat-rack, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 69 mm, 33x17 mm
4

Other materials:
A pair of Kangxi porcelain vases, China, 1662-1722, h. 61 mm
Two marine pencil drawings, attributed to Cornelis Claesz van Wieringen, 1580-1633,
80x52 mm (above), 84x57 mm
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Bedroom
The bedroom has a jute floor. There is wall paper on the walls, and the ceiling has pinewood beams.
The four-poster bed is made of mahogany. A walnut mirror, candlestick and oval toilet box are
placed on the walnut dressing table.
Silver:
1. Wall fountain, Amsterdam, 1649-1689, Boele Rijnhout, h. 42 mm, 21x14 mm
2. Toilet box, Holland, 1660-1700, maker’s mark SC (monogram), h. 23 mm, 33x43 mm
3. Bedpan, Holland, 1660-1700, unidentified maker’s mark, h. 14 mm, l. 114 mm
4. Candlestick, Holland, 1660-1700, h. 39 mm, Ø34 mm
5. Stove, Holland, 1660-1700, h. 27 mm, 26x26 mm
6. Chair, Holland, 1650-1700, h. 67 mm
7. Sconce, Holland, 1650-1700, l. 70 mm
8. Chamber pot, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 22 mm, w. 35 mm
9. Folding table, Amsterdam, 1649-1689, Boele Rijnhout, h. 35 mm, 40x40 mm
10. Filigree folding screen, Holland, 1660-1700, h.62 mm, w. 125 mm
11. Eight pointed dish with handle, Amsterdam, 1649-1689, Boele Rijnhout, h. 92 mm, 65x65 mm
12. Adjustable candlestick, Amsterdam, 1653-1698, Lodewijk Eylof, h. 96 mm, w. 34 mm
13. A pair of wall sconces, Holland, 1660-1700, h. 59 mm, 28x35 mm
14. Chair, Holland, 1650-1700, h. 62 mm
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Other materials:
Kangxi porcelain bottle, China, 1662-1722, h. 53 mm
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Nursery
This nursery has a pinewood floor and the ceiling is lined with beams. The two tables are made of walnut.
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Silver:
1. Nursing mat, Holland, 1660-1700 h.14 mm, 35x84 mm
2. Brandy bowl, Amsterdam, 1649-1689, Boele Rijnhout, w. 62 mm
3. Flat iron, Holland, 1660-1700, h. 26 mm, 26x36 mm
4. Wirework nursing mat with gold thread, Holland, 1660-1700 h. 20 mm, 60x96 mm
5. Wirework basket, Holland, 1660-1700 h. 90 mm, Ø 33 mm
6. Wall sconce, Holland, 1660-1700, h.49, 31x27 mm
7. Wall fountain, Amsterdam, 1649-1689, Boele Rijnhout h.57 mm, 22x28 mm
8. Stove, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 23 mm, 26x26 mm
9. Wirework cradle, Holland, 1660-1700 h. 46 mm, 40x51 mm
10. Chair, Amsterdam, 1642-1689, Hendrik van der Star, h. 62 mm, 28x31 mm
11. Wirework diaper basket, Holland, 1660-1700 h.70 mm, Ø 52 mm
12. Candlestick, Holland, 1680-1700 h. 46 mm, 30x30 mm
13. Large jug, Holland, 1600-1650, h. 57 mm
13. Oval dish, holland, 1650-1700, maker’s mark a star with 2 arrows, 81x67 mm
14. Mousetrap, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 21 mm, 15x31 mm
15. Wirework layette basket, Holland, 1660-1700 h.9 mm, 50x95 mm
16. Chair, Amsterdam, 1653-1698, Lodewijk Eylof, h. 64 mm
Other materials:
Marine pencil drawing, attributed to Cornelis Claesz van Wieringen, 1580-1633, 67x56 mm
Kangxi porcelain bottle, China, 1662, 1722, h. 79 mm
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Drying attic
The drying or clothing attic has a pinewood floor and ceiling with beams. The gallery and stairs are made
of pinewood as well. The ‘laundry’ is made out of a 17th century damast napkin.
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Silver:
1. Wirework basket, Holland, 1660-1700, h. 24 mm, 96x145 mm
2. Spinning wheel, Haarlem, 1655-1682, Michiel Maenbeeck, h. 77 mm, 39x34 mm
3.Wirework diaper basket, Holland, 1660-1700, h. 70 mm, Ø 52 mm
4. Wirework laundry basket, Holland, 1660-1700, h. 36 mm, 47x68 mm
5. Flat iron, Holland, 1660-1700, h. 26 mm, 26x36 mm
6. Stove, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 30 mm, 30x30 mm
7. Wirework laundry basket with lock, Holland, 1660-1700h. 2 mm, 73x106 mm
8. Wirework basket with handle, Holland, 1660-1700, h. 61 mm, 47x55 mm
9. Wirework laundry basket, Holland, 1660-1700, h. 36 mm, 47x68 mm
10. Linen press, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 88 mm, 28x39 mm
11. Candle snuffer, Holland, 1650-1700, l. 55 mm
12. Hexagonal sconce, Amsterdam, 1649-1689, Boele Rijnhout, 29x29 mm, l. 66 mm
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Display kitchen
The display kitchen has a terracotta coloured floor, the walls are covered with white tiles.
The centre table is made of walnut. The kitchen is furthermore furnished with a kitchen cupboard with
compartments, a mantelpiece with hearthplate and a sink with pump.
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Silver:
1. Wall sconce, Holland, 1660-1700, h. 75 mm, 38 x 53 mm
2. Engraved hanging box, Amsterdam, 1660-170, maker’s mark a male-goat, h. 52 mm, 17x25 mm
3. Spoon rack with six spoons, Amsterdam, 1649-1689, Boele Rijnhout, h. 53 mm, 27x16 mm
4. Matchbox, Amsterdam, 1650-1700, maker’s mark a bunch of grapes, h. 36 mm, 20x45 mm
5. Nutmeg grater, Holland, 1660-1700, h. 57 mm, 22x13 mm
6. Jug with side handle, Holland, 1660-1700, unidentified maker’s mark, h. 49 mm, Ø 33 mm
7. Cutlery: fork and knife and spoon, Holland, 1660-1700, l. 53 mm (knife) l. 50 mm (spoon and fork)
8. Salt cellar, Holland, 1660-1700, marks unclear, h. 18 mm, Ø 45 mm
9. Teapot, Amsterdam, 1650-1700, maker’s mark a bunch of grapes, h. 28 mm, Ø 35 mm
10. Ewer, Holland, 1660-1700, maker’s mark a star with 3 arrows, h. 51 mm, Ø 31 mm
11. Salt cellar (square), Haarlem, 1655-1682, Michiel Maenbeeck, h. 14 mm, 25x25 mm
12. Tea caddy with chinoiserie, Holland, 1690-1705, h. 48 mm, 26x34 mm
13. Brandy bowl, Amsterdam, 1658-1687, Arnout Vorsterman, h. 19 mm, Ø 36 mm
14. Rat tail’s spoon, Holland, 1660-1700, l. 51 mm
15. Fire extinguisher, Haarlem, 1655-1682, Michiel Maenbeeck, h. 41 mm, Ø 34 mm
16. Dripping spoon, Holland, 1650-1700, l. 70 mm
17. Birdcage, Amsterdam, 1642-1696, Wessel Jansen, h. 72 mm, Ø 43 mm
18. Bucket with prunts, Amsterdam, 1649-1689, Boele Rijnhout, h. 17 mm, Ø 18 mm
19. Engraved eight lobed dish, Amsterdam, 1649-1689, Boele Rijnhout, Ø56 mm
20. Water kettle, Holland, 1680-1700, unidentified maker’s mark, h. 34 mm, w. 38 mm
21. Spit with chicken and dripping pan, Holland, 1660-1700, h. 70 mm, w. 116 mm
22. Stove, Amsterdam, 1658-1687, Arnout Vorsterman, h. 33 mm, 29x29 mm
23. 2 Chairs (of a set of six), Holland, 1660-1700, h. 65 mm, 26x33 mm
24. Cooking pot with grotesschi, Holland, 1660-1700, unidentified maker’s mark, h. 27 mm, Ø 29 mm
25. Fire shovel, Amsterdam, 1649-1689, Boele Rijnhout, l. 99 mm		
26. Fire tongs, Holland, 1660-1700, l. 117 mm
27. Cooking pot with handle, three feet, Holland, 1660-1700, h. 39 mm, Ø 37 mm
28. Saucepan, engraved, Amsterdam, 1649-1689, Boele Rijnhout, h. 7 mm, l. 66 mm
29. Trivet on four legs, Amsterdam, 1653-1698 Lodewijk Eylof, h. 52 mm, Ø 42 mm
30. Colander, Holland, 1660-1700, Ø 32 mm
31. Trivet with fish, Amsterdam, 1649-1689, Boele Rijnhout, h. 15 mm, 37x64 mm
32. Plate rack with six plates, Holland, 1660-1700, unidentified maker’s mark, h. 55 mm, w. 104 mm
33. Wall sconce engraved, Haarlem, 1670-1704, Jan de Pauw I, h. 55 mm, w. 26 mm
34. Bucket, large, Amsterdam, 1642-1696, Wessel Jansen, h. 43 mm, Ø 44 mm
35. Poultry hamper, wirework, Holland, 1660-1700, h. 42 mm, 30x47 mm
36. Wall sconce, Holland, 1660-1700, h. 38 mm, 28x21 mm
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Cooking kitchen
The cooking kitchen has a black and white chequered tile floor. The kitchen is furthermore furnished
with a wood kitchen cupboard, a wood sink with pump, a walnut kitchen table, a kitchen cupboard with
compartments and a mantelpiece with painted hearthplate.
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Silver:
1. Birdcage, Holland, 1660-1700, maker’s mark a crowned clover, h. 57 mm, 26x35 mm
2. Weighing scales, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 91 mm, w. 122 mm
3. Pie pan, Holland, 1660-1700, h. 23 mm, Ø 48 mm
4. Vegetable basket, Holland, 1660-1700 h. 53 mm, Ø 26 mm
5. Bucket with prunts, Amsterdam, 1649-1689, Boele Rijnhout, h. 52 mm 25x24 mm
6. Ewer with long spout, Holland, 1660-1700, h. 57 mm, Ø 23 mm
7. Ice beaker, Haarlem,1660-1700, Pieter van Hoorn, h. 38 mm, Ø 37 mm
8. Mustard pot, Holland, 1660-1700, h. 46 mm, Ø 26 mm
9. Tea caddy, Holland,1680-1700, maker’s mark an X, h. 52 mm, 33x20 mm
10. Caster, Holland, 1660-1700, h. 49 mm, Ø 29 mm
11. A pair of dishes, Holland, 1660-1700, unidentified maker, Ø 31 mm
12. Brandy bowl, Holland, 1660-1700, maker’s mark a jug, h. 19 mm, Ø 36 mm
13. Chair, etched, Amsterdam, 1660-1705, male-goat h. 56 mm, 33x26 mm
14. Brandy bowl, flat, Holland, 1660-1700, h. 8 mm, Ø 32 mm
15. Cooking pot with cover, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 33 mm, Ø 36 mm
16. Chair, engraved, Holland, 1660-1700, h. 60 mm, 34x24 mm
17. Urn with three taps, Holland, 1680-1700, unidentified maker’s mark, h. 42 mm, w. 38 mm
18. Waffle iron, Holland, 1660-1700, l. 85 mm
19. Fire shovel, Amsterdam, 1642-1696, Wessel Jansen, l. 120 mm
20. Trivet with fish, Amsterdam, 1649-1689, Boele Rijnhout, h. 12 mm, 37x64 mm
21. Ham pan, Amsterdam, 1660-1705, maker’s mark a male-goat, h. 27 mm, 23x36 mm
22. Adjustable pot hook, Haarlem, 1655-1682, Michiel Maenbeeck, l. 106 mm
23. Engraved dripping pan, Amsterdam, 1649-1689, Boele Rijnhout, 42x47 mm
24. 8 Cups and saucers with slop bowls, Amsterdam, 1727-1742, Frederik van Strant, Ø 27 mm
25. Small candle holder, Amsterdam, 1653-1698, Lodewijk Eylof, h. 10 mm, w. 72 mm
26. Biscuit box, Amsterdam, 1658-1687, Arnout Vorsterman h. 53 mm, 37x38 mm
27. Cooking pot with cover, large Amsterdam, 1660-1705, male-goat h. 34 mm, Ø 36 mm
28. Brandy bowl, Amsterdam, 1649-1689, Boele Rijnhout, h. 16 mm, w. 62 mm
29. Spoon, Holland, 1660-1700, l. 50 mm
30. Candlestick à la financière, Holland, 1650-1700, h. 31 mm, 22x22 mm
31. Sconce, Holland, 1690-1705 h. 12 mm, 32x32 mm
32. Wall sconce, large, Amsterdam, 1650-1700, maker’s mark a bunch of grapes, h. 89 mm, 69x40 mm
33. Spoon rack with six spoons, Holland, 1660-1700, h. 54 mm, 36x19 mm
Other materials:
Rummer glass with white and yellow vertical stripes, 19th century h. 16 mm
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Garden
The garden is painted and has an impressive wood arcade. The ceiling is painted with clouds.
Silver:
1. Sword in scabbard, Amsterdam, 1642-1696, Wessel Jansen, l. 85 mm
2. Claw hammer, Holland, 1660-1700, h. 11 mm, 22x67 mm
3. Water spout, Holland, 1650-1700, l. 55 mm
4. Watering can, Holland, 1660-1700, h. 32 mm, w. 66 mm
5. Claw hammer, Holland, 1660-1700, l. 9 mm, 15x52 mm
6. Sleigh with coachman, Holland, 1660-1700, h. 47 mm, 30x84 mm
7. Game of Epiphany, Amsterdam, 1650-1700, maker’s mark a bunch of grapes, h. 87 mm, Ø 49 mm
8. Cannon, Holland, 1660-1700, h. 23 mm, 75x31 mm
9. Boy with whip, Amsterdam, 1642-1696, Wessel Jansen, h. 45 mm, 18x23 mm
10. Ice skater, Amsterdam, 1642-1696, Wessel Jansen, h. 47 mm, 30x84 mm
11. Fountain with Mars, Holland, 1600-1650, h. 90 mm, 65x66 mm
12. David and Goliath, Amsterdam, 1653-1698, Lodewijk Eylof, h. 52 mm, 38x23 mm
13 Wheelbarrow, Holland, 1660-1700, h. 22 mm, 70x16 mm
14. ‘Kolf ’ stick, Holland, 1660-1700, l. 82 mm
15. Balancing acrobats, Haarlem, 1655-1682, Michiel Maenbeeck, h. 74 mm, 56x70 mm
16. Carriage with coachman, Holland, 1650-1700, unidentified maker’s mark, h. 46 mm, 34x57 mm
17. Curry comb, Holland, 1660-1700, 39x22 mm
18. Children’s cart with hook, Holland, 1660-1700, unidentified maker’s mark, h. 30 mm, 108x31 mm
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